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w# COMPLETE D.P.N. 


Volume 1, Number 5 


July-Aug. 1975 
Volume 1, Number 6 


Sept-Oct. 1975 


Volume 1, Number 7 - Nov.-Dec. 1975 All back issues $1.00 each 
Volume 2, Number 1 - Winter 1976 plus 25% postage & handling 
Volume 2, Number 2 ~ Spring 1976 

Number 3 - Summer 1976 


Only the reprints of major articles are available from the first four D.P.N. 
issues back in our early days of 1975, These reprints are: 


“Those Versatile 'Extra' Frets" Vol. 1, No. 1 

“Dulcimer Playing Techniques: Beating" Vol. 1, No. 2 

“The Versatile Mixolydian Mode" Vol. 1, No. 2 

"Duleimers in the Smithsonian Collection" Vol. 1, No. 4 
“Playing the Dulcimer" Vol. 1, No. 4 

“My Style of Playing Dulcimer" (Holly Tannen) Vol. 1, No. 4 
sDuigines BibLicoresny" (Kept up to date w/sources) 

"Old Roots & New Roots" (Roger Nicholson) Vol. 1, No. 4 


ech. Please help us defray our large postage bill 
y inclu THANKS %! 

A few of our complete back issues listed above are now getting scarce, 
but when they run out we will be offering reprints of their mejor contents 
So that new readers will always have available 4 complete collection of the 
major articles appearing in D.P.N. back to our beginning. 


SUBSCRIPTION BLANK ON BACK PAGE 
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DEADLINE DATES 
D.P.N. issues are usuelly mailed on the first day of the month for 
which that issue's term begins. The ménuscript,copy, and advertising 
deadline for each issue falls on the 10th of the month prior to publication. 


8 he 
OPN. (ADVERTISING RATES: <—<$— $$ = 


PHOTOS EXTRA 
BLACK & WHITE CAMERA READY COPY PLEASE 
5 (about business card size) 


along the information which you would like to include, 


Your support is appreciated! 


SUPPORT OUR ADVERTISERS * THEY ARE GOOD FOLKS 


COVER STORY 


This quarter's cover features culcimer maker Kate Luke and her Son 
Den, who also makes instruments. The Lukes live in Tabb, Virginia, close 
to historic Yorktown and Newport News. Kate has been making and playing 
dulciners for severe! years and the comments about her building and play- 
ing, and her warm personality are always good, Besides being well liked, 
the Lukes have been responsible for much hard work along the lines of 
helping to bring dulcimers and their music to the attention of many folks. 
Kate can be contacted at 22 Crandol Drive, Tabb, Virginia 23602 


Sereereoeesee 


What you read in the D.P.N comes, in the main, from you the readers 
and we do very much enjoy corresponding with one and all about dulciners. 
This flow of communication is what makes the D.P.\. YOUR information mags: 
We try to answer all mail on a same day 4s recieved basis as a usual policy. 
We also assume (unless told otherwise, or for personal mail) that its Ox 
to publish any part of any material or letters sert in to us at D.P.N. we 
LOVE TO HEAR FROM YoUt $$ 

The opinions and articles contained in the D.P.N. do not always reflect 
the personal opinions of the editors, We feel that there is room to print 
everyones news and leave it to the individual resder to determine what is of 
use to him or her. We also, of course, welcome any corrections or comments 
on our content. We also continue to welcome ideas, letters, articles, tips, 
etc. from any reader who might like to contribute to our pages, We will get 
them all printed in tise. 


BULK D.P.ii SUBSCRIPTION BLANKS ARE AVAILABLE LP ANYONE WOULD LIK® TO PASS 
THEY, OUT TO FRIENDS OR FELLOW DULCIVER AULICTS. 
Seb ewentennoe 


rr rer rer ry SHRI ONEOe 


The subscription ble. x or this page is made available for those who 
would 1ike to give a gift sub to D.P.i. for a dulcimer playing friend. In 
addition to turning someone on to lots of dulcimer information and music, 
you'll be doing us all a favor by helping D.P.h. to ww and reach others 
who may as @ result come better know Tae p us better know) these 
instrunents of "sweet song” that we all love in common. 


PLEASE SEND AGIFT SUBSCRIPTION FOR 
ONE YEAR OF D.PN. TO: , 
‘00 ENCLOSED 


NAME _ 


ADDRESS 


CITY +STATE 


GIFT FROM: 


FEEDBACK ++ df 


Dear D.P.N. Readers: 


With this last issue of 1976 we wish to thank each one of you for help- 
to bring the second full year of Dulcimer Players News to a successful 
. The spirit exhibited by dulcimer people all over the world in freely 
sharing their ideas and experiences has been most rewerding to us all, 


We look forward to the 1977 issues of D.P.N. and the continuinr upsurge 
of dulcimania place worldwide, more and more people ere ceccting 
turned on to these instruments every day. You readers and friends help 
us greatly in our efforts to continue this sharing of information ancngst 
dulcimer people by telling your friends about us ( a gift subscription to 
D.P.N. for a dulcimer playing friend would help us greatly in our 1977 sub- 
scription drive). We s0 continue to encourage your correspondence and 
contributions of articles and info which might be of help to other dulcimer 
players, builders, fans, etc. anywhere from beginning to advanced, 


Some information which is always of special interest to D.P.N, readers 
is that of the dulcimers history. Each time some new information on old 
instruments comes to light another piece of the puzzle of the origins of 
the dulcimer falls into place, Also of interest are playing styles and 
tips for players of all degrees of expertise, as well as information on the 
building of dulcimers, etc, 


D.P.N. readers passing through our area are cordially invited to stop 
by and visit at the office (West Main St, in Front Royal, # block East of 
the Post Office), We are always pleased to have a visit from our musical 
friends, old or new, 


vulcimerrily, 
Phil & Maddie MacNeil Mason 
Editors, Dulcimer Players News 


ees MOUNTAIN DULCIMER TUNING BOOK.,. A new 22 page booklet has been pub- 
lished in Canada entitled "Ihe Dulcimer Tuning Book". Written by Randy 
Christopher Rain and nicely illustrated by Susan Le Vae, it delves into 
modal tunings and an explanation of an easily understood method of writing 
down dulcimer tunings and music in tablature form, Available from Harbour 
Publishing, Box 119, Madeira Park, 3.C., Canada VON-2HO. The U.S.A price 
is $2.95 plus 50¢ postage, *#eeevse 


eee A D.P.N. subscriber and friend 
of mine, Julian Watson, drew the 
attached in a letter to me 
himself reading D.P.N, ani 
a tune from one of the tabla 
I thought you might like to include 
it in D.P.N. sometime, 


All best wishes, 
Roger Nicholson 


@ 


4701 East Mississippi #207 
Denver, Colorado 80222 


Phil Mason - D.P.N. 
P.O. Box 157 
Front Royal, Virginia 22630 


Dear Mr. Mason, 


Although I rarely write unsolicited letters, I do feel compelled to write s 
one now concerning the “review" of the Mel Bay book, "Fun With the Dulcimer’ 
which was published in your Summer 1976 issue of Dulcimer Players News, It 
seems to me that the function of this book has been misunderstood, It is 
not intended to dazzle the world by showing everything that can be done on 
the dulcimer, but rather to instruct someone how to play dulcimer, even if 
they have never played before, Can this idea be wrong? 


I @lso feel compelled to write because it touches on a subject that is some- 
what tender to mes namely that of musica] snobbery, For years, musicians 
of a1] types have been giving the impression that: 


1. Playing a musical instrument is a highly difficult art (which may or 
may not be true, 

2. That playing &n instrument can only be done by highly trained, highly 
introspective and highly intelligent people. (To whioh I must reply - bunk.) 
3. Only those few who play unbelievably well should play an instrument, 
and that the most complicated playing style for any instrument must be the 
best playing style. 


My feelings on the above topics are: 


1. Musical instruments can obviously be either difficult or complex. When 
it does not limit potential, simplicity is a virtue, 

2. What are they trying to prove? The dulcimer in particular was imown to , 
have been played very well by untrained, unsophisticated and unschooled 


Ople . 
. Everyone should be allowed the very personal enjoyment of playing an 
instrument. Most musigian: ay that they believe gBhs, and yet people so 
often say things like “I'm not musically inclined;" "I'm tone deaf;" and 8 
"I couldn't carry a tune in a basket." A great number of people quite ob- 
viously have the impression that music is not for them, is that true? 


I kmow that it seems thet I have overly venement feelings on thie matter, 
But you might also consider that since prices are regulated demand, every 
time you pay 8n exorbitant price for a musical item, that high is partly 

due to the attitudes mentioned above, In addition, for you aspiring prof- 
e@ssionals, the small, unenthusiastic audiences are also @ result of this. 

In short, musicians had best start cultivating their audiences instead of 
their egos. And least you think I'm preaching, I freely admit to being 
guilty of the same attitudes, This does not make it any more correct, or 
Justify the criticism of & nice simple book that inclines people to dulcimer 
playing rather than excluding them from it. 


Sincerely, Pamela Weed 


ee GREEN RIVER DULCIMERS (see ad in this issue) has worked out a new con- 
cept for their dulcimer kite in e continuing effort to make these kits as 
simple as possible for the amatuer woodworker to put together, The new des- 
Ae features they are offering are the answer to the problem of bending the 
sides and glueing up the fretboards, soundboards and sides, All thia work 
has been done on the kit, including the soundholes precut, 80 all you need 
do i8 assemble the bottom and scroll head to complete the basic instrument 
body, Sounds pretty simple to me:! Ed, sever 


@eer HERE, INC (Len & Su MacEachron), formerly of 410 Cedar Ave. in Minnea- 
polis, Minn, will be moving to new quarters effective October 
They will continue to provide their fine dulcimer kits as well 
instruments at Here's new expanded location, Write for their catalog. 

the way I just love a slogan used by Here, Inc which says "MUSIC saves", Ea, 


® 


Desr Instrument Repairmen & Makers: We are putting together a source book 
on acoustic musical instruments, We think it would be a service to every- 
one if there was a list of competent repair people, for all instruments, If 
you do repairs, please tell us about yourself; possibly sending some photos 
of your work and any other pertinent info. 

We also feel] it would be nice if people could buy their instruments 
directly from the people who make them, If you make instruments of any 
kind, we would like to see photos and information. 

We are looking for input from everywhere, and would also like infor- 
mation from anyone about any part of their musical experience that other 
folks might learn from. **THE GUITARS FRIEND, 1240 Brogan Road, Stock- 
bridge, Mich, 49285 *#eseeesesss 


@eew Dear Madeline & Phil, We are looking forward to lots of good exchanges 
about dulciners, 

Bill (who is a very good dulcimer maker) and I have a class scheduled 
at Kennesaw Jr, College, Marietta, GA in dulcimer building and playing. 
The class runs 6 weeks, for one night a week, starting Oct. 12th. Students 
will end up with a dulcimer to play and some notion of how to play it. In 
addition they will get to meet other dulcimer players who live in the area, 
Betty Smith, 3074 Greenwood Trail S.E., Marietta, Georgia 30060 seveneesese 


#eee OLSEN LUTHERIE (8222 So. Park, Tacoma, Wash, 98408) has a new catalog 
out featuring high quality sitka spruce lumber & planed stock for dulcimer 
piano, harpsichord and guitar/lute sets, as well as suitable pieces for 
hammer dulcimers, Write to Tim Olsen for their latest catalog. *ee## 


*® Dear Phils ... For the last year I've been “manufacturing” well-padded 
shoulder-sling dulcimer bags at a price of $15.00 . I make them out of 
co: rouy, denim or printed cotton duck. They have a zipper closing on the 
top and two pockets, one for books with a flap closing and a smaller lined 
pocket with zipper closing for picks. They have 2 layers of quilt batting 
inside and are lined with either flannel or light-weight cotton prints... 
If anyone would like one they can write to me at my home addrees (114 Linden 
#3, East Lansing, MI 48823) or they can be ordered through Elderly instru- 
ments Catalog. 
4nother notes I just bought Roger Nicholson's newest album (Times & 
ditions f. © ) and it's definitly a fine record!! Its lower keyed 
his firet two and has a definite medievel/elizabethien flavor. The 
instrumentation is especially noteworthy, The hammered dulcimer, hurdy- 
gurdy (Yeah:), flute, tin whistle, guitar, etc. = all very tastefully used! 
fo Bongs are especially nice: "The Rolling of the Stone", which is an in- 
complete version of Child 49, and “Follow the Plough", an old Cornish poem 
set to a tune by Jake Walton who plays on all of Nicholson's records. 
See Yat! 
Sally Rogers 


@eee WORKSHOP -- Eddie Damm will be hosting a workshop devoted to both 
gountain & hammered dulcimers, The happening is mrs under the title 

‘The Galactic Stesm-Dulcimer Circus” and takes place from 10-5 on Saturday 
November 13th at the Detroit Historical Museum. All makers, players and 
interested folks are invited and plenty of parking is available in the 
Cultural Center area, To get there, get off I-94 at the Woodward exit, then 
head East on Woodward about $ mile. The museum is on the southwest corner 

of W. Kirby & Woodward, Please drop a line to Eddie at 31018 Jefferson, 

St. Clair Shores, MI so he can figure out how many folks to expect. You can 
find out about camping areas by obtaining a Michigan map at many gas stations. 


‘DULCIMER TEACHERS LISTINGS exaes )S? 


The listing of names that we now have on file at the D.P.N. has grown 
So large that we no longer feel we can waste the page-and-a-half that it 
would now take to list them all in each issue, What we've devised now is 
8 system where if you are a teacher we'd like to hear from you and list (G} 
you in our file. you are looking for a teacher, drop us @ stamped and 
self-addressed envelope (D.P.N., P.O. Box 157, Front Royal, Va. 22630) and 
we will give you the name of a teacher in your area, if one exists, 


SACLE SALE DULCIMER » RECORDS AND ACCESSORIES: Dulcimer makers, folk 
Gusic shops 6nd other folk retailers interested carrying a line of 
dulcimer materiale to compliment their line of folk music materials are en- 
couraged to contact Jean's r (P.O, Box 8, Cosby, Tenn. 37722). 
They offer a wide variety of these materials and are set up offer e unique 
service to the small ¥ who would like to carry a wide variety of 
materials without a big investment in large stocka, Write for their info, 


ree From the Southern Highlands of Tampa Bay (9 feet above sea level) 
Howdy Phillip, 

Even by moving to Front Royal you still have “sudden service” with 
@elivery of your books and the D,yP.N. Really enjoyed recieving sll the 
back issues at one time, Looked ‘em all over--several times, Good.,.Very 


Sent you @ color photo of 4 of my dulcimers leaning against « pine tree 
@ while back, This time you'll find 3 b/w of my large, small and a very 
special instrument to me. 

Maybe someone in Dulcimerland has seen one but I have never heard of a 
Gourdcimer before. I grew a gourd 36” long and about 5” in diameter and 
had to do something constructive with it. Used walnut for the fretboard 
and pegs, It has a very "Bagpipey" sound and darned good volume, Plywood, 
Spruce jalnut, Rosewood, Cherry, etc.??7? If you like it, make it. I don't 
feel there is really any difference in the tone of any of these woods when 
it comes to duleimers, Strictly personal preference, If a certain ty, 
wood pleases you--use ity For everyday strummere like most of us, you'll 
not find a wooden nickle's worth of difference in any of them. I like 
walnut. 

I recommend using pure lemon o11 on your instrument every now and then, 
This goes into your wood keeping it “alive” and doesn't build up the way 
wax does, Not Lemon O11 Pledge either... 

Keep up the giant task of keeping us Hawg fiddlers together. I really ~- 
appreciate your work at producing a gathering point for all of us who have 
been captivated by the dulcimer, P.S. I have just completed my 56th 
dulcimer, 

Happy Strummin’ George H. Vogel 
Rt. 3, Box 336 
Riverview, Fla. 33569 
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DID YOU KNOW THAT — 
DULCIMERS ARE FUN. 


Let everyone know how you feel 
about Dulcimers with a high 
quality 100% cotton-jersey 
Tee-shirt. Available in navy 
blue or red with white lettering. 
Specify color and size (S, M or L) 
$4.50 and 50¢ for shipping. 
Virginia residents-add 4% tax, 


Print name, address and zip. 
Mail with check or money order to: 


Blair Dulcimers 
1704 Trenton Drive 
Alexandria, Virginia 22308 


Allow up to 4 weeks for delivery, 


i we 


Handcrafted Appalachian Dulcimers 
Kerr K. Youno 


3815 Kendale “Road “Phone 703 
Annandale, Ua. 22003 g4r-1071 


HANDMADE TUNING PEGS 
ACCURATE PRET PATTERN 
FINE TUNERS AVAILABLE 


ALL SOLID WOOD CONSTRUCTION: 
GHERRY, WALNUT, CHESTNUT 
CURLY MAPLE, Efo, 

PRICE RANGE $100 - $160 


2000 TOOLS 


Woodworking 
and 


Musical Instrument Making 
Tools and Books 
of the highest quality. 


Catalog 50¢ 


Woodcraft Supply Corporation 
Dept. DP 

313 Montvale Avenue 

Woburn, Massachusetts 01801 
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Mr. Masons 

Thanks for printing my letter on the Park dulcimer, (D.P.N. Vol. 2, #2 
Summer 1976, page 6). I thought you might like to have a picture of it. 

Gifford is right about the many-stringed variety being called just 
DULCIMER, Recently in West Virginia, when I was giving a lecture, I used 
the word hammered dulcimer and I was challenged immediately, I was informed 
4t was a dulcimer and any johnny-come-latelys who wanted to use the name for 
later instruments could do so but it was up to them to identify their instru- 
ments, 

Some time ago a local paper had a feature article in the Sunday paper 
relating to my Workshop. In one photo I was holding a Hinkle model mountain 
plucked dulcimer and the caption stated, “A dulcimer", This was picked up by 
@ news wire service and sent over the world, and they selected the one photo 
holding the Appalachian dulcimer, I recieved a large volume of mail from 
Australia, to India to England, asking why I would call the instrument a 
dulcimer, I was told it in no way resembled any member of the world-wide 
dulcimer family as it had a fingerboard and was fretted. They were right 
but it was necessary to answer, trying to explain the situation, I felt 
like a flustrated mother trying to explain an ugly child, 

There is nothing wrong with the Appalachian dulcimer, It is a good folk 
instrument but one of the very few on which it nearly impossible to play 
anything but folk music, It has satisfied the d for something with which 
people can express their individual selves, The unfortunate thing is it is 
@ newcomer, in it's particular form, but was called a dulcimer, The big 
mystery 18 who called it a dulcimer in the first place, I have traced that 
name for the instrument back to 1853 but there it stops, 

The name dulc is not unique 4s it was used in Burope long ago. 
However, it seems to always have been used for the many-stringed variety -- 
at least not for any instrument resembling the Appalachian variety. 

The 1853 date goes back to a Dutch violin maker in Southwest Virginia 
but there is not the slightest proof he had anything to do with the name, 
although he was the first one to use it that I kmow of, 

In my opinion, the D.P.N. 18 the vehicle that will br: forward much 
hidden information so badly needed to straighten out the or: of the nane 
but it will never settle the problem of both instruments being called 
the same name, This has been a thorn-in-the-side of ethomusicologists for 
ages, not only for dulcimers, but for many other instruments, Regardless of 
what other people think of this idea, lets hear from them, Somewhere along 
the line the pieces of information may fall in line. However, we must keep 
in mind the international thinking on the subject, The world extends beyond ° 
our own country. 


Sincerely, 
H.E, Matheny 
13550 Hill Ave N.W. 
Uniontown, Ohio 44685 


— LABEL Iside 
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E.R, PARK 
Nov. IS, 1886 


MOUNTA: CIMSK HOOKS TO ME RELHASED SOON *** Communications 
Press (1 Conn. re Washington, D.C. 20036) 18 in the process of 
publishing an “Americnn Music seriea” and tlw first two books to roll off 
the presses will be dulcimer books authored by Mark & Carol Blair of Alex- 
andria, VA, The first Sook “ill to available by this coming December and 
is titled "Best Loved Hywns Arranged for the Dulcimer", The second will be 
available by mid-March 1977 and is entitled "Hymse for Special Occasions; 
Christmas, Easter & Thanksgiving, Arranged for the Dulciner", Contact 
Ralph Lee Smith & Mary Louise Holowell at Communications Press for further 
information, *eseeses 


TiS Gls ek reais AYA --- Wargeret MecArthur has @ new album 
out on Philo Records (Philo 1001) and is available through most folk music 
stores or se from Philo at: The Barn, N. Ferrisburg, Vt. 05473. The 
@lbum is called "THE OLD SONGS" and features Margaret on dulcimer and lap 
harp along with son Den on guiter, also Gordon Bok on guitar on a couple 

of cuts. Anyone who knows Margaret's work will certainly want to have this 
ver special album. 

On the more contemporary scene is a new record called “Pied Pumpkin 
Allah Mode" featuring Rick Scott on rhythm dulcimer, Shari Ulrich on Violin 
and flute, and Jee Mock on guitar & piano. All the cuts on this album 
were composed by the performers and they sure have fun with them, About the 
music of this Canadian group one reviewer has said: "Their music is of 
beckwoods origin, but heavily influenced by cl@ssical music and somewhat 
1 so by rock", This album is available through the group ($5.00 plus 
postage) ats 2104 Alberta Street, Vancouver, 5.C., Canada, 


HI PHIL 0+ 
When I subscribed to D.P.N. I mentioned that I was a dulcimer builder 
ad I also do minor repair work on dulcimers. The last 
trung was a 40 year old Ledford dulcimer that hadn't 
been used for years, Cleaned up and worked over it came out really nice. 
The sound was so soft and mellow it would almost bring tears to your eyes, 
It even had staples for frete under the first two strings. I really enjoyed 


working on it and meying it when I had finisned fixing it. 


Here is a bit of ‘o for dulcimer builders: The finishing of the 
soundboard is very important to the end sound of the dulcimer, One way to 
get a soft matte finish without deadning the wood 1s to brush on "Deft", a 
brushing lacquer, and immediately wiping it off with a clean, lint free 
cloth before it soaks into the wood, Let this dry for 2 hours then rub 
lightly with very fine steel wool; then finish off with e coat of Johnson 
paste wax, This produces a beautiful soft finish but still allows the 
soundboard to vibrate freely for that extra mellow tone... Ray Codding, 
9300 W. 53rd Ave,, Arvada, Colorado 80002, eannsew, 


Dear Phil: 


A glance at the calendar tells me I'm too late to get this note to 
you by the summer deadline, but perhaps it will be of interest 
anyway. 


Readers vho may have occasion to be in Europe, should they get to 
Geneva, will appreciate the Museum of Mediaeval Instruments up in 
the old village, near the Russian Orthodox church. Just a little 
place, it consists of two rooms crammed with fascinating instruments, 
including a couple of old epinettes hanging on the wall, The 
curator is a little old man (trilingual) who on a slow day will 

take any amount of time with visitors who are genuinely interested. 
But as always with European museums, one does have to plan carefully 
for their hours: Tuesday 3:00- : 

Friday 8:00-10:00 p.m. The address is 23, rve Francois-Lefort. 


Really appreciate the DPN, 1 know how much work goes into editing 
such a project! Thanks for doing it. 


Sincerely, 


@ 


2tS-Leswood Lane 
Nashville 
Tennessee 37207 


LET*S KEEP THE PLUCKED DULCINER AMERICAN 


I hope I'm about to start « controversyt 


For some tine now I have noted a trend among writers and even some 
builders of plucked or Appalachian dulcimers to bring « rather large 
group of instruments from « nuaber of countries together and apply 

the name “dulcimer” to all of them, I believe this is the wrong 
approach, since, so far as I know, all of these other instruments wore 
called by other names in their native countries, All of the instrument's 
should retain their original names and their builders and players should 
take pride in those names, 


I believe that the true Applachian dulcimer or dulcimore is a composite 
instrument which resulted from the heterogenous nature of the population 
of the area in which it evolved, Certainly it was based upon some 
Buropean instruments, The natives of the AppalachiamSusually pessessed 
no large instruments such as organs or pianos, Most of them couldn't 
even afford a guitar or other conventional stringed instrument, There= 
fore each man built himself an instrument out of the materials he had 
on hand and used the limited tools that he possessed. 


A great deal of the time these materials turned out to be American 
walnut and wild cherry, both native to the Appalachians, As time 
passed and world trade increased a few of these builders began using 
exotic woods from other lands. Thus we are within bounds to use any 
wood that sounds good in a dulcimer, For example, in addition to the 
traditional native woods I use Zebra wood from Afric’, Koa from Hawaii, 
maple of all kinds.and occasionally Rosewood, 


The true Applachian dulcimer has severteen frets, Some builders add 

& sharp between the sixth and seventh frets, either on part of their 
Anstruments or on order from the customer, This fretting system evolved 
dn the Appalachian mountains, 


What I'm trying to say is: Let's keep the Appalachian Dulcimer an 

chian Dulcimer, Let the Swedish Humle keep its name and style, 
Let the Norwegians build and develop their Langeleik, Let the Indians 
keep their Sittar, Let all countries keep and take pride in thir native 
folk instrunewts, But, let us keep the Appalachian Dulcimer or 
duleimore an instrunent, All-American in its own right, 


On Saturday, August 21, the Johnny Appleseed Dulcimer Club of Fort Wayne, 
Indiana, sponsored a workshop conducted by Eileen Rains of Raleigh, North 
Carolina - a regular contributor to DPN. 


The first session was geared for beginners, starting with how to string 
the dulcimer, tuning to the Ionian mode, and basic strumming. Subsequent 
sessions throughout the day included tuning to the other modes, chording, 
and various strumming techniques. The workshop concluded with a sing-along 
for those attending and their guests. 


There surely cannot be a more erercetic or knowledgeable dulcimer player and 
instructor than Eileen Rains. It was quite a task to cover such an extensive 
range of material within the short time available, but she did so with 
apparent ease. However, in the future, we will limit the extent of similar 
workshops to enable us to absorb more. 


Eileen's enthusiasm is contageous, and all of us came away having learned a 
great deal and filled with a new excitement about being dulcimer players. 
A day well spent ! 

Submitted by - 

LaVerne Widner, Secretary 


JOHNNY APPLESEED DULCIMER CLUB 


THE THIRD TDES' THE CHARM A Review by Robert Rodriques 


I was very lucky in having the opportunity to review the first and 
second albums by Roger Nicholson for D.P.N. Now a third album is out 
(and Roger says, unfortunately for the rest of us, it is to be his last) 
and it 1s my great pleasure and happiness to do the same for this record 
8 well. It is called “Times and Traditions for Dulcimer" (Trailer #2094). 
tually divided into two spheres of music: first are the 
from the sixteenth and seventeenth centuries of British musical 
history, and next are the traditions, which again the rich m 
heritages of Britain, Scotland, and Ireland, The album is ably assisted 
by two of Roger's frienda and musical cronies; Jake Walton and Andrew 
Cronshaw. The instruments on this record, besides Roger's fine dulciser 
includes guitar, lute, whistle, cord harp, hammer dulcimer, percussion 
instruments, and the hurdy gurdy, (better kmown in French musical circles 
as the ancient and venerable vielle), which was sort of made famous here 
in the U.S. several ppverke ago by the playing of Sonya Malkine. There are 
several interesting features of this record: first there are more vocals 
on this record than on Roger's previous two and these vocals are moaned 
very well by Jake Walton, including such songs as The Rolling of the Stones, 
The Gypsy's Wedding, Bogie's Bonny Bell, and fhe Song of Wandering Aengus, 
(perhaps better imown to some from a recent recording by Judy Collins 
under the title of Golden Apples of the Sun). This album ranges the land- 
scapes from John Dowland lute pieces transcribed for dulcimer to British 

and Irish fiddle tunes to Cornish poems set to musical tunes to Gaelic 
Sirs to pieces originally set to musical compositions for Irish harp and 
pipes. Selections of this type include: Si Bheag, Si Mor, O'Carolan's 
Concerto, Devil Amongst the Tailors (we know it here as Devil's Dream), 
Nonesuch Revisited, Roger's first tune on his first record and now the 
lest tume on his last album, Haste to the Wedding (as a companion piece to 
Gypsy Wedding), and, perhaps the finest cut on this whole record, is a 
piece entitled Mr, Sharp's Fancy, a medley of six English tunes and ideas, 
es Roger calls them, including Staines Morris, The Abbots Bromley Horn 
Dance, Seeds of Love, Searching for Lambs, and the Dorset Four-hand Reel, 
This album may be the best record Roger Nicholson has done to date; and 
it's unfortunate that it's to be his last, The sheer beauty and pagentry 
of this medley is only topped by the y of instruments, used to a fine 
interpretation where needed, Roger's dulcimer throughout this album is 
used with brightne and yet with a tender feeling of the sedate and quiet 
in ite majesty, The blending of ruments is just right for this record 
and rey one an exotic faraway feeling to hear it. All in all, Times 
end itions for Dulcimer is a record every dulcimer buff should have, 
and right away. To Roger Nicholson, again congratulations for a fine album, 
well done, and, let's hope somedsy you change your mind and maxe still a 
fourth record; if not, well, we have your three to enjoy and care for 
@lways and to come, And who says the British Empire and Commonwealth has 
nothing to be proud of these days, eh? 


Dear Phil & Maddie 

Today the dul rv festival (Kindred Gathering EI) is officially over 
I suppose as Janette G., Robert Force, Albert d'Ossche and Ian left at 9 AM 
for further travels, It has been another life changing experience for me, 
For the past month all these four plus Neal & Sally Hellman, for a while, 
have learned, played music, hiked to the top of 14,000 foot peaks and gazed 
St moystorms, and talked (heavy on the tatking). Neal and Selly are some- 
where East and probably will visit you soon, Neal charmed all with stories, 
night and day, ~ 

The festival inelyded workshops on “Fingerpicking" (Bonnie Carol and 
Roger Harris), "Rhythm" (Albert d'Ossche), "Moving the Voice” (opera as lear- 
ned in Southwestern Mew Mexico from an Italian opera singer by Robert and 
Jennette), “Modes Within Modes" (Neal Hellman), "Blues Dulcimer" (by some 
California folks with chromatic dulcimers with necks like guitars ~ Robert 
& Susan Cole, And Mark & Julie Werner), "Building" (Bonnie & Roger Harris), 
and probably others that I did'nt hear about. Many impromptu jams & occur= 
ances = including a banjo, fiddle, kazoo and dulcimer (sss) to waken the 
troops on Sunday morning; squaredancing with live dulcimer music and a down 
home Colorado square dance caller, Connie Baker, The closest and best time 
was had Saturday evening around the fire when we became most acquainted by 
each sharing a (8) and some thoughts. 

D.P.N. subscription blanks were available and many times you were men- 
tioned. We missed you eastern friends. Hope to see you out here soon. 


Bonnie Carol Love, Bonnie 
Salina Star Route @ 
Boulder, Colo. 80302 


THE 


BLUE RIDGE 
DULCIMER SHOP 


ANNOUNCES 
OUR NEW SHOWROOM OPENING OCT. 142 


HAMMER DULCIMERS 4175 i fh 
MOUNTAIN DULCIMERS From 485 


ALSO DULCIMER Books, RECORDS, ACCESSORIES AND LESSONS 


WE SELL ONLY TOP QUALITY HANDCRAFTED INSTRUMENTS 
WHicH CARRY A LIFETIME GUARANTEE. 

STOP IN AND SEE US To VISIT, TALK, PLAY SOME muSiC, 
Look oR Buy, 


OUR LOCATION is FRONT ROYAL, ViRciniA ON WEST main St. 
Ya Black EAST OF THE POST OFFICE. 
Phillip Mason + Node line Mare Neil Masow Props. 
— MAILING ADDRESS: — 


EA Po. BOX 157 - FRONT ROYAL, VIRGINIA 22630 AE=<E> 


Sa a An ER Gn ARG LA ee eco 


HAMMER DULCIVER NEWS *** Not much information on the hammer dulcimer came 
our way for this issue but David Taylor, D.P.N. s contributing H.D. Editor 
hes some things in the works, 48 do some other folks, 80 next issue is 
@lready shaping up well for hammer dulcimer articles, 

We did want to report that one good source on this side of the water 
for Dave Kettlewell's new book on the Hammered Dulcimer, "All the Tunes 
That Ever There Were", is available from Andy's Front Hall, RD 1, Wormer 
Road, Voorheesville, u. YX. 12186. 


@ 


The 


Mountain Dulcimer 
Section 


THE DULCIMORE 


THE WRAGGLE-TAGGLE GYPSIES 
-Folk Song- 


TUNE DULCIMER TO: Dating from the early 1600's, when the 
Gypsies were banished from Scotland. 
AEOLIAN MODE - DO-SOL-TI Related to the Amer. “Black Jack Davey.” 


(Strummed fast - with noter & pick) ranged for Dulcimer by 
Eileen’! Rains -and- Diane Nobles 4/76 


mene 6 of? | PT Ee or ae ee 


FRET: SH Saal aesya Rs ee 
STRUM: Lob idan den ban tb lbee de dae 


1, THREE GYP----SIES CAME TO THE  CAS---TLE GATE. THEY 
2. SHE HAS OFF HER HIGH--HEELED SHOES; HER 
3, IT WAS LATE THAT NIGHT WHEN MI---LORD CANE HOME, IN--~ 


oP. 
De aay ANN Taal 


bur Jun Wav ¥v 
THE 
‘SHE'S 
THE 


Vas ven da 


SAID ON. 


vin dun vt vv 

HEART, IT MEL---TED A-. 

OFF WITH THE WRAG--GLE TAG-GLE GYP----SIES 
OFF WITH THE WRAG--GLE TAG-GLE GYP~~--SIES 


VERSES ConTinveD —> 


Page 2 ~ WRAGGLE-TAGGLE GYPSIES 


4. Then he rode on high, and he rode on low, 
A-searchin' for his Lady-0. 
He found her there, in a cold and open field, 
Along with the Wraggle-Taggle Gypsies, 0! 


5. “WITT come back home to our Feather Bed, 
With sheets turned back so bravely, 0?" 
Or will you stay here in this cold iy open field, Z} 


All out in the Wind and in the Weather, too?" 


6. "No, I won't go home to your Goosefeather Bed, 
With the sheets turned back so bravely, 0: 
I'd rather stay here in this cold and open field, 
All out in the Wind and in the Weather, too: 


7. “W111 you come back home for your Father, dear, 
Your father dear, in his age and woe? 
Or will you stay here in this cold and open field, 
Along with these Wraggle-Taggle Gypsies, 07" 


T won't go home for a Father wes - 
Id ea Sosa tc tbe romp and the Show: 

11 stay here tonight in this cold og open field, 
n leave with these Wraggle-Taggle Gypsies, 0!" 


9. "Will you come back home for my Aching Heart, 
My Aching Heart - ‘cause it Loves You So, 
Or will you stay here in this cold and open field, 
And leave with these Wraggle-Taggle Gypsies, 0?" 


10. “No, I won't come home for our Goosefeather Bed, 
Nor for Father dear, in his age and woe, 
But I Will come home for your Aching Heart - 
Your Aching Heart, Because it Loves Me So!" 


1]. So he leaped upon his Snow White Steed, 
And helped her up behind him, 0! 
They rode off together from that,cold and open field, 
And left all the Wraggle-Taggle Gypsies, oO 


"NO, 
He Sold 
So I' 


Editor's notes thanks to Eileen Rains for her ee contributions 
of past year. Our next issue will feature Eileen 
on our cover and contain some very poe! material 
she has worked up on the Mixolydian mode 


strum THE DVLcimel 
with THis END 


cur 
\ 


the Avthearhic. Appalachian 


pe a FEATHER PICK 
bod pega The plexible pet will last a lang tie ne. 
po 
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AN INTERVIEW WITH RAY MELTON —— 


line MacNeil Mason 


( Amid the sights, sounds and smells of the 41st Old-Time Fiddlers 

ion at Galax, Virginia, dulcimer player Raymond Melton took tine 
out f: impromptu old-time band sessions to talk with the Editors of the 
Dulcimer-Players News, 


It's a treat to see end hear this player, He's shy - seems to enjoy 
pleying music more than talking until he knows you awhile, His dulciner 
is large (s type of dulcimer typical of the southwestern Virginia area), 
He uses s moter and strums the instrument with a turkey feather, He holds 
the large end of the feather and brushes the strings with the smaller, 
more flexible end (the feathery part has been stripped off), The effect 
ie lightening fast music with almost a minimum of effort with the right 
hand. 


Ray has Spent his life in southwest Virginia, Right now he lives in 
Woodlawn, a “wide place in the road", His influence in dulcimer playing 
was his Mother, Maggie Melton, The instrument she played is about 100 
years old and was built by a reletive whose name is now obscure,..perhaps 
it was one of the Steve Meltons, Ray is not sure of earlier dulcimer 
players or makers in his family. His mother's instrument is still in the 
femily - a proud posession of Ray Melton. His mother played her duleimer 


“with a fiddle bow - but bowing it is ea little slow for Ray. He “can't 


get the right lick with it. 


For close to 45 years Ray has played the dulcimer. Six years sgo 
Ray made a dulcimer, Now he has in the neighborhood of 20 instruments 
to his credit, He makes them his customers wish - but those he plays 
are the large, boat-shaped ones typical of the area, They are half- fret- 
ted, with four str: 811 tuned to equally to D, This enables him to 
play in the keys of D and G without retuning. yaa ages 6 a dulciner 
made by his oldest brother Jacob 45 or so years ago has frets made from 
ladies steel hairpins, Hairpins were often used years 8g0 and it seems 
that movement over the smaller frets is easier because of less drag on 
the noter sliding across them. 


Some years ago Ray played in an old-time band consisting of guitar, 
sutoharp and dulcimer, Now he plays in some festivals and contests near 
by his home, and of course in jam sessions which alwi spring up in areas 
rich with music, Now there are more contests to enter, Independence, 
Virginie had a dulcimer contest for the first time thie year, as did 
Dublin. Contests are kind to Ray, Last year at Galax he won first place 
in the dulcimer division and was named best all-around performer, That's 
not bad at all for a field of close to 700 folksingers, banjo players, 
guitar pickere and so forth, A few hours after our interview he won 
@econd place in the 1976 Galax Old-Time Fiddlers Convention, dulcimer 
division, 

During all three of the August days at Galax, we saw Ray playing the 
dulcimer, He was always surrounded by other musicians making music, by 
lovers of old-time music, and by others like ourselves - dulcimer players 
interested in learning more about the instrument and its music from one 
of the best old-time players. 


7 END 
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Finished dul- 
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types avail- 
able. Send 
For free bro- 
Chure... 
Songbird 
Dulcimer 
o.\cox GI5 
Aenold, CA 
95223 


(209) 195-3349 


Music Can Save 
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FINE Dulcimers beth 4 

pine hed & Hammered He 

Bet e Banjos, Psedteries 

amb Pi@nos muesicas ‘Sous 

AND 

Books Records, C45CS accessores 
? AvD 

Friendly Ass/'sTance 

10 Cedar Ave. 

Mpls., Mn ss¥o¥ 


Cayo 
FINE DULCIMERS BY: 
M 


MAGIC MOUNTAIN" 
DULCIMERS 


At your Dealer or write 


J.C. SHELLNUTT & COMPANY 
P.O. BOX S48 MILL VALLEY, CA. 94941 


DULCIMERS 
Appalachian & Hammered 
OLD TIME BANJOS 

Fretless-Fretted 


other handmade wooden Folk instruments 


Robert Dixon - 224 East Elm St, 
East Rochester, N.Y. 14445 


310 Water Street, Vancouver, Canada V6B 1B6 
(604) 688-5335 


BE A DvVLcimER 
PLAYERS NEWS 


DISTRIGUTCR IN 
your area !! 


Valuable 117 page catalog 


We have a large selection of high 
quality folk instruments & accessor- 
ies at discounts up to 50%, plus 
over 1,450 books & records at great 
prices. Everything is shipped with- 
in 24 hours and is sold with a 


money-back guarantee. 
Send us your name & address today 
and we'll send you our free catalog. 


BULK RATES ON 
10 OR MoRE COPIES. 
Inquire: 


D.P.N. 

fo Box IST - 
oyAL VA. 

FRonT R 430 


oman; 


Dept.D 541 East Grand River 
East Lansing, Michigan 48823} 
(517) 332-4331 


EVER HEAR A WORMY CHESTNUT DULCIMER ? 
Aged look, delightful sound 
best wood for Appalachian Dulcimers. 
other woods, choice of styles available. 
Send 26° in stamps for brochure 


KEN HAMBLIN 


Box 894, Salem,Va. 24153 
PH. (703) 362-2028 


JEAN’S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 
Cosby, Tenn. 37722 

Finished dulcimers and kits by several 
makers in stock. Other instruments, too 
The widest selection of books, record 
albums, and accessories on mountain 
and hammered dulcimers available any- 
where. We distribute to other dealers, 
too. 

Catalog: 35¢, refundable with order. 


DEN. Record and Accessories List d 


The following materials may be ordered from the D.P.N. We will continue 
to add items to this list in Aeeag ed: issues ss we find the sources and the 
finances to stock them. © 50¢ FOR POSTAGE AND PACKING TO ALL 
ORDERS (75¢ for two or more ooh ies 


FROM! THE DULCIMER PLAYERS NEWS 
S5T5B TEM P.O, BOX 157 
FRONT ROYAL, VA. 22630 


w Ralph Lee faith ~ Skyline Records 
klet 
c* Ralph Lee Smith - Skyline 


TCHER L 1 Records $5.95 
an Sohtit ng Pedi t ional Records §5.95 

Jean @nd Lee Schilling - Traditional Records §5.95 
Roscoe, ere & Bonnie Russell - County Records $5.95 

"The 3: 6 Family = Dancing Doll Records $5.95 

The Simmons Femily - §5.95 

oLk-Legs y Records $5495 
AND PLAY IT (After A Fashion)" Howie 
d combination) $8.95 See D.P.N. 


¥ N ULC 
5 . Reco: 
klist if you wish to tag the book of the same title seperately. 
C: Vv Folk-Legacy Records §5.95 
ig jorge a Williams = Old Homestead $5.00 
MAINLY HAMMERED DULOIMER MUSIC ALBUMS 
Bill Spence with Fennig's All Star String Band 


Y CES" Bill Spence with Fennig's All Star String 
" = Trot cet geet e. 95 


Sam Rizzetta, Paul Yeaton, Paul Reisler & Pete Vigour (# combo 

‘our hammer dulcimers plug other instruments Skyline Records $5.95 

E Jey Round & Fri $5.95 
lay Round & The Williams Family $5.95 

“Hickory Wind - Ade} phi Records $5.95 
MAKE AND _¥I Howie Mitchell = Folk- 
Lagacy A TS e 8 O Peer book seperately see 

DPN. Hammered Dulcimer Booklist. 


wr TA. RED DI SIC 


x " Madeline MacNeil - Skyline Records §5,00 (has one cut 
with mountain dulcimer) 

"LIVING IN THE TREES" Rick & Lorraine Lee (some Mtn. dulcimer) Folk-Legacy 
#; 


95 
pa Be song" & Caroline Paton - Folk-Legacy - A collection of 
songs aoe yomentera. 5.95 
3 S" (Vol. I) Traditional Records Spe 


Vol. II) 
F Guy & Candie Carawan $5.95 
i 1 x4 Records $5.95 


* arNG?" John McCutcheon - June Appal Records $5.95 

BUM" Guy, Candie, Evan & Heather Carawan $5.95 
gacy Records $5.95 
sp " Vol. I - Folk-Legacy nay ee 


II - Folk-Le 5095 
Betty Suith - olk-Legacy 


“Ed Trickett - Folk-Legacy $5.95 
os FoLm-tsgney $5.95 
A M" Folk-Legacy $5.95 


CONTINUED ——> 
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Teols. Arts posth Hatwally 
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ad Wend made cairn teats, 
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E¥akefront 


RO. Box 50, Floe, W,Va. 


Butternut Shoppe 
RD*2, W. SEARSVILLE RD. 
MONTGOMERY, N. Y. 12549 

914-457-5612 


AKKORD ZITHERS (AUTOHARP) 


STONE FAMILY 
DULCIMERS: 
2375 Edgewater Torr, Mmmem * 
L.A, Callf., POOID wnt Ovtetmer Acoemerton 


We sell quality herdweod dulcimers ond kits. 


ln Cherrywood $85 In Walnut and Spruce $110 
Our “Tennessee Teardrop” Dulcimer Kit — $35 


c/o Benjamin Stone Phone 717-278-3304 


Co 
Monte, Pa 18801 


Dewter inquiries invited. 


The D.P.N. Booklist / 


The following books and publications pertinent to the dulcimer will all 
be found highly worthwhile and are available from us here at the D.P.N. The 
proceeds from the sale of these publications are used to help defray the 
publication costs of the D.P.N. You'll find the list pretty complete as re- 
gards what is currently available in the way of dulcimer publications. 
PLEASE ADD 25¢ POSTAGE FOR 1 BOOK OR 50¢ FOR 2 OR MORE BOOKS! | THANKS $1) 


"THE DULCIMER 3COK" by Jesn Ritchie, The classic book about the Mountain 
duleimer by its most popular proponent. $3.95 each. 


DULOINER FROFLE” by Jean Ritchie. Should be a part of every serious 
dulcimer players collection. Lots of references, playing tips, history, and 
much building information. $4.95 each. 


“SINGING FAMILY Of THE CUMBERLANDS" by Jean Ritchie. The fascinating first- 
hand story o: traditional singing family and the songs they sing. Over 40 
songs complete with music. §3,95 each. 


"HOw TO PLAY THS DULCIMER" by Margaret Winters. History, care, and playing 
styles for mountain dulcimer. 23 songs with dulcimer accompaniment. $1.75 ea. 


"PLAYING LEAD DULCIMER" by Dr. Richard Wilkie, Great book for helping the 
beginning or Intermediate player to easily get into the more advanced and 
interesting styles of chording and melody playing combinations. Has very 
clear and detailed explanations. $4.50 each. 


“DULCIMSR PLAYER'S BIBLE" by Phillip Mason. Contains chording, tuning, 
struaning, picking and much, much more easy to execute information. There 
4s a "Supplement Book" included which contains the most complete and up- 
to-date dulcimer reference and source material in print. Extensive bibli- 
ogréphy and discography too: $3.95 each. 


"NONESUCH FOK DULCIMER" ($3.00) and "MUSICKS DEZLITS CN DULCIMER" ($3.50) 


‘by Roger Nicholson. These two books of tablatures and playing instructions 
contain tunes from Rogers two albums done in his great fingerpicking style. 
Songe and tunes range from traditional, original, and Elizabethian. Two 
very worthwhile books! A must for intermediate or advanced players. 


“THE BEST DULCIMER METHOD YEI" by Albert Gamse, Nice book to get started 
on. Contains 139 songs and lots of easy instructions on chord pleying 
strumming, picking, @nd noting. The song collection & tablatures alone are 
worth the price. $3.50 each. 


"THE MOUNTAIN DULCIMER" (How to Wake it and Play it) by Howard Mitchell. 
This book contéins everything from pertinent info on building your own 
instrument to some help on the more progressive styles of pleying which 
extend the possibilities of the dulcimer, §3,50 each. 


“FOUR AND TWENTY" by Lynn McSpsdden & Dorothy French. Contains much playing 


informétion, plus 24 great songs and ballads for mountain dulcimer in both 
@ tablature and regulér musical notation. $2.95 each. 


"BRETHREN WE HAVE MET" by McSpadden & French. Contains 30 traditional Hymns 
and Cerols for dulcimer with tunings end chord charts. §2,95 each. 


“POLK SONGS OF THE SOUTHERN APPALACHIANS” by Jean Ritchie. Not a duiciner 
book per se but contains 77 traditional songs with words, melody linc, 
chords and historic#l notes from the heart & memory of the singing Riichie 
Family. 83.95 each. 


¥ ss! UNTATY DI R FOR C) * by Mary Catherine MeSpadden, 
A delightful book containing 23 favorite chi: S Songs With simple inst- 
ructions for playing them on the Mountain Dulcimer, $2.50 each. 

“PUN WITH THE DULCIMER" by V.E. Hughes, Contains 38 tunes in 


to help you get started playing dulcimer, Lots of fun. 
BOOK LI 


imple style 


“PLAY THE DULCIMER BY EAR & OTHER EASY WAYS" by Len & Su MacEachron. This 
well prepSred booklet is crammed with good information, Many tips and 
Suggestions Sre contained, &long with an easy to follow approach to playing 
theory. Has an excellent section on tunings!: Only $1.50 each. 


“SIMMOND FAMTLY SONGBOOK" by Tommy & Jean Simmons. Contains 33 fine folk 
songs and tunes for the mountain dulcimer, guitar & autoharp. $2.95 each, 
“IS SEARCH OF THE WILD DULCIMER" by Robert Force & Albert d'Ossché. This 
is & nicely done and well illustrated book covering much interesting info 


on some of the more contemporary playing styles (traditional too) that 
these fellows have run into around the world. $3.95 each. 


“TUNING AND PLAYING THE APPALACHIAN DULCIMBR" by A.W. Jeffreys, A super 
little book by & super dulcimer person. xcellent introduction to chords, 


tunings, counter-melody & harmony playing, noting, and strumming. $2,00 ea. 


“THE AP! H TAIN IMER “ by Paul Pyle. A great handbook 
on playing in the traditional strumming style - lots of really good pointers 
and lote of tunes and tips. $2.95 each. 


"LIFE. IS LIKE A MOUNTAIN DULCIMBR" by Neal Hellman & Sally Holden. This 19 
an excellent book with chording info, tunings, playing styl and even some 
Richard Farina tunes, There is also 4 record included in the book of all 
the 36 tunes given in tablature in the book, GREAT!! $4.95 each. 


"MOODS OF THE DULCIMER" by Virgil & Norman Hughes (Mel Bay), Tunings, 55 
songs @nd tunes, many playing styles & methods described, plus special 
effects, Many excellent photos of Mountain folks and scenes and some creat 
dulcimer tunes sre included in this book. $4,50 each. 


[ehye ELBE a1" by Lois Lenski. An excellent children's book which + 
‘tures sone cimer lore, and much other folklore of the Mountain people. 
Especially designed to entertain and enlighten young people. 200 pages with 
many Wonderful illustrations. $1.75 each. 


L) DI “by V.E. Hughes, A collection of folk 


A FANCIFUL HISTORY OF THE DULCIMER’ 
tales about the dulcimer, and indeed fanciful in many cases, §],00 each, 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS *#eessseeweosesen 


“Ci ICTING AIN_DI " by Dean Kimball. This hardbound book 
contains all the ‘ormation the average woodworker will need to create and 
finish a mountain dulcimer in any of several shapes and styles, Also has 
tips on saving $$ by building some of your own tools, etc. §8.95 each 


(ARES AC APPALACH GA SLEDS by John Bailey, This book on dulcimer 
construction an ish author is very highly thought of. Lots of info. 
and good ideas, $3.50 each. 


"TO BUILD A DULCIMER" by Paul Pyle. A best selling book which is a mite 
small but crammed with interesting building info by Paul Pyle, $4.00 


“COUSTRUGTION CF _A MOUNTAIN DULCINER" by Willian K. Schmitt. 10 page 
plans sheet with detailed instruction and drawings for building you own 
dulcimer easily. Includes helpful section on transposing music for the 
dulcimer from sheet music. $1,75 each. 


“FULL SIZED DULCIMER PLANS BY SCOTT ANTES" Mountain Dulcimer §2.75 per set. 
jourting (double)Dulcimer $3.25 per set, Hammered Dulcimer $3.75 per set, 
SEE THE HAMMERED DULCIMER SECTION OF THIS ISSUE FOR BOOKS ON THIS INSTRUMENT 


ANY OF THE ABOVE BOOKS = (os 


MAY BE ORDERED FROM: For nonatr 
@ FRONT ROYAL, VIRGINIA 22630 


MORE ABOUT FRET PLACEMENT 


I would like to comment on the articles about frets on page 17 of your 
Summer 1976 issue. Mr. Lowery's correct approach, using the twelfth root 
of 2 (1.059463094) yeilds exact results for an equal-tempered scale, which 
is almost wiversally used for fretted and keyboard instruments. The cal- 
culated fret positions are chromatically placed (half-tones apart), however, 
hence his last sentence and your diagram at the bottom of the page are of 
essential interest to dulcimer builders, who will want to omit many of the 
frets so located. 

The number 17.835 in Mr. Myers’ article is incorreet, and will not 
yield the numbers he has tabulated, The correct number is 17.81715375. 
Nevertheless, the tabulated ratios are correct to four decimal places for 
en equal-tempered scale, indicating that they were derived by some other 
method, (Corrections four significant figures, not four decimal places -- 
the last digit in each number is in error, but this is still accurate 
enough for fret placement.) 

Neither writer addressed the necessary Rel edangycoery for string stretch, 
Howie Mitchell's approach is to adjust all the fret positions slightly by 
slanting the scaling line on his triangle diagram. Hank Levin's approach 
is to leave the frets in their exact calculated positions but increase the 
string length slightly beyond that for which the fret positions were cal- 
culated, by moving the bridge out slightly (away from the nut), I have 
found Levin's approach satisfactory and easier to utilize, in the following 
manner? 


1. Install the frets based on the exact calculations but do not make any 
cuts or otherwise permanently locate the bridge. 


2. Shape and notch a temporary bridge out of a wedge of rosewood or 
,~ other hard material, which can be slid along the fretboard and which 
holds the strings at their proper height above the frets (as close as 
possible without buzzing) when located about where the bridge ought 
to be. 


3. Place the temporary bridge in its approximate location and string up 
the dulcimer, including at least two identical strings. 


4, Tune these two strings in unison (no beat note), then make one open 
string ring at its second harmonic (by a brief light touch at its 
idpoint at the same time it is plucked) while depressing the other 
string onto the 7th fret. 


5. Adjust the bridge position until there is no beat note between the 
two strings thus sounded, 


6, Repeat with the fourth harmonic and the 14th fret, seeking to minimize 
or eliminate the beat note at both octave positions by fine adjust- 
ments of the bridge position. 


7. Install the permanent bridge at the resultant location. 
Because of the additional variables of string gauge, key or pitch, and 


mode (Ionian, Mixolydian, etc.), some dulcimers have movable bridges so that 
the compensation may be ‘adjusted for changes in these variables, 


Sincerely yours, 
Woody Padgett 


Hammered Dulcimer Albumg ~ “Jay Round & Friends" 
12 t; tional songs - “Jay-Round & The William 
Family” - 12 songs with a touch of bluegrass - Very 
enjoyable music - $5,50 each P. ras Write: Jay Round 
6470 8th Ave., Grandville, MI 49418, Also quality 


orafted hammered dulcimers by Don Round at same address, 


WORE FRET PLACEMENT FEEDBACK FROM SIMON SPALDING eee 


I read the articles on fret spacing by Messrs, Lowery and Myers with 
grest interest, however I think your readers should know that equal ten- 
perment (the system they use) is not the only way to go. It is a systen 
which pAb worl, am the natural proportions of the intervals in order to 
play in #11 keys, a questionalbe asset for the modally fretted dulgimer, 

In the right situations, I think the pleasanter sound of the 
intervals is well worth the slightly reduced zodulatory flexibility, When 
and for what purposes is “pure” tuning recommended? I'd s st it for 
playing alone, with voice, fiddle, or tinwhistle. I wouldn't advise it 
for playing with a piano or organ, or if @ lot of exotic chords or modes 
(Phrygian, Lydian, &nd Locrien) sre frequently used. Banjo and guitar are 
@ middle ground - they're fretted in the tempered system but usually tuned 
to play closer to pure tuning. | 

Here is a set of “pure-tuned" ratios that can be substituted for Mr. 
Myers', There are two different figures given for certain frets; the one 
on the left fe the "just intonation” interval and the one on the saaeee 
“Pythagorean”. A "Just" 6-fret is a minor third above the 4-fret, 
“Pythagorean” 6-fret a perfect fourth above the 3-fret, I think they're 
both acceptable for the Mixolydian mode; the "Just" 18 supposed to be best . 
for Dorian mode, but I'd recommend the "Pythagorean" 6-fret for anyone who 
plays much in the Ionian mode, The choice of which 6¢ fextra) fret to use, 
if one is to be installed, is less cut-and-dried, The "Just" 6%, a major 
third above the 4-fret, has a mellow, relaxed sound, but Some people pre- 
fer the more “leading” quality of a higher pitch (e.g. the rean") 
for this note, The setting of this fret will depend on the maker's pre- 
ference; if the dulcimer is to be tuned D®A®D, the 6¢ fret should be in the 
“yust” position to be in tune with the 2nd string, 2-fret. . 


FRET NUMBERS FOR DULCDER RATIO VALUE 
NUT ° 

4 11112 . 
3 225 

4 33333 

2 “AAMAS / A375 
- hs6ed/ hr 3es 
8 366666 
9 6 

lo +625 

n TTTTT 

12 7 

13 +72223/ 71875 
in gp oTa667 
15 “778 

17 $8125 


DER CITERA, FLEMISH DULCIMER VLIER, 
i PIPES, WOODEN FLUTES, BODHRANS AND 
TNSTRUMENTS. Send hi for catalogue 


‘ 

Our friend Glen Branhas not only plays 4 mean dulcimer; one of his 
hobbies is tinkering with the spacing of various lengths of fret boards, 
His method is especially helpful to the amateur who suddenly finds hia fret 
board a different bap on the model he is reproducing. 

Most of the ai fret boards we have found in this area are within 
the renge of 28 inches (more or less) from bridge to nut. This size board 
will tune easily up to the key of D or maybe to E, To get @ higher pitch, 
such ae G, a shorter fret board is more suitable tin the 24-inch range). 
Pate sae gee people seem to prefer the resonating qualities of the longer 

ret . 

We who have been in the business of restoring some of the older jewels 
have discovered that jaro | of the old timers (especially those who made their 
own) did not seem to if certain frets were slightly misplaced, It seens 
that after they became familiar with a certain off-pitch y Would not have 
it any other way. One might put himself in a Tous situation if he 
corrected a fret without @ prior understand: with the omer, 

Most of the olden amateur builders seemed to make a box according to 
the size of available wood that would fit his lap. When he had finished 
his box he probably proceeded to fit his fret board according to its length. 
This could rum anywhere from 18 inches or 1 to over three feet, He would 
then proceed to space his frets by ear using a mental do, re, mi scale, 

@len's method which follo' describing the True and just and equal 
tempered scale should interest a lot of dulcimer people. 


Sincerely, Paul Pyle 
Tullahoma, Tennessee 


FRETTING THE DULCIMER 6 ciew Berwten 


The dulcimer ie fretted like the guitar or banjo except some of the 
frets are left out to produce the major diatonic scale pattern (do, re, m: 
fa, sol, la, ti, do) on a sa string. The dulcimer fretting scale te 

two complete octaves (or an octave an a 


. 
Many of the older duloimers were fretted entirely by ear which accounts 
for the obvious fret spacing variations between instruments, if you compare 
two dulcimers with the same length fret boards, Mr. Henry ckman was a 
pioneer, Who taught me to set the pitch by tuning three strings, zero back- 
thea ‘ther and then using the necessary harmonics, which he called 
chiniag, then matching his chimed tones with a nove! fret to produce 
the diatonic scale, This method will produce a very usable instrument and 
was one of the probable ae Some early craftemen positioned their frets, 
There is @ problem with this method. It produces what is called a 
just or true scale, Modern instruments through necessity are using the 
equal tempered scale, It alters the pitch of the just so to fit into the 
@qually spaced frequency intervals called the chromatic scale, This allows 
the musician to play & chromatic instrument in any key by selecting tones 
that fit the diatonic scale pattern without retuning the instrument, and 
with @ keyboard of managable size. The degree of pitch error that the 
equal temperment scale produces is not objectionable. 


The usual frequency standard for instrument tuning has been referenced 
to the piteh of “A” which has a frequency of 440 cycles per second. Instru- 
ment tuning tolerences gust be held to at least 1% which ie a more realistic 
figure to keep the music from sounding to soon, Therefore, the positioning 
of frets to get a true tone is critical, Unfortunately this eliminates 
most of the affordable electronic frequency measuring devices, especially 
for the tinkerer, 

To amplify the scale temperment problem there are certain pitch ratios 
that the human ear accepts as accurate, These ratios are listed below for 
the key of © major: @ conTinueD? > 


lw2w3h4w 5 w 6 w 7h 8 _ sonle pattern 


do re _mi__fe so) le ti do 
i Ss a i 


2p Os Se oe a oe ee 


264 297 330 352 396 440 495 526 HERTZ 


Now suppose that you decide to play in G instead of C as shown above, 
This change eens Gas the first tone instead of C, with the second tone 
being our reference "A", The frequency of G is 396 hertz and the ratio 
for the second interval is 9/8; therefore 9/8 X 396=A=445,5 hertz which 
can't be true and also fit the tolerence. To correct the above frequency 
ratios simply invert the numbers. 

These ratios represent the distance from the bridge to the fret: 


do re mi; fa | sol ; 18 ti do 
et oe | Ya ie | F, 

etr. > = 

Tength ) | 5 | z | 3 5 $ , 


7s END #ee 


THE APPALACHIAN DULCIMER BOOK by Michael Murphy 
A Review by Roger Nicholson 


The continuing dulcimer revival has seen several new bocks published 
during the past year rangi from the dubious instant play variety to those 
full of interesting and useful information. 

The Appalachian Dulcimer Book (distributed by Music Seles) definitely 
fells into the latter category end in some Ways can be compared with Jean, 
Ritchie's 'Dulc rr People’ in that both contain an illustrated history of 
the instrument, songs and playing instruction: Despite this there is 
little duplication and this book can almost be recommended alone for the 
fascinating photographs from the 1920's and 30's - which have not previously 
een published - showing the dulcimer in a wide range of situations ranging 
‘from the rural domestic to Southern string bands, 

Michael Murphy has certainly given the matter some thought and his many 
chapters include modes, playing styles and chord charts. There is @lso & 
chapter on reading music which perhaps could have been omitted as the dul- 
cimer is very much an instrument played by ear and does not have a set 
concert pitch, but this is a small quibble in a book which can be whole- 
heartedly recommended, 

Of special interest is the extremely comprehensive index of dulcimer 
books, records and makers which indicates a great deal of homework on 
Micheel Murphy's part and points to the growing worldwide interest in the 
dulcimer, 


(Editor's notes See the D.P.N. Booklist for ordering this new book) 


oD ERS 

Old instruzents turn up almost anywhere, Often very little is known 
of the origin of instruments tucked away in attics and trunks, and this 
provides musicians many hours of interesting, often frustrating, research, 

An old dulcimer at the H.F. Byrd Visitor Center at Big Meadows fea 
part of the archives of Shenandoah National Park. Several people knew of 
its existence, but the instrument was tucked away - seldom seen by the 
public. After learning of the instruzent, William McHenry, & local his- 
torian and dulcimer maker from Shenandoah, Virginia, thought the instrument 
should be studied and played. The top of the dulcimer was rotting and some 
nails holding it together were almost completely rusted, according to Mr. 
McHenry. Research Mr. McHenry revealed that the instrument was crafted 
by John Henry Cave, keville, Va. in 1872, Marksville is no longer in 
existence, but was close to the town of Stanley in the Shenandoah Valley. 
The instrument is actually of the type called @ scheitholt (German origins) 
ang was given to the Park by Frank Kiblinger on July 15, 1958. It measured 
33" long xy 28” to 34" wide by 4” to 43" deep, 

Because of Mr. McHenry's interest, search is underway for similar 
instruments in the Shenandoah Valley area, 

Whet about old instruments (dulcimers or releted instruments) in your 
area or to your knowledge? We'd be interested to kmow about them as would 
many D.P.N. readers, Perhaps OLD DULCIMERS cen be a regular feature of 
the Dulcimer Players News, 7 


i 


Dear Phillip, 

I've been reading the D.P.N. for about a year now and can't begin to 
bata gt ve how helpful and inspiring it has been for me. In Vol. 2, ioe 1 
(Jan-Feb 1976) Neal Hellman submitted a tablature for "June Apple", It had 
been only recently that i had laid my noter aside in search of brighter 
horizons and “June Apple" thrilled me so much (both in sound and style) 
that I couldn't leave it alone, Out of it all came a little ditty of ay 
own, which out of deference for the inspiration from which it came, I have 
named “Apple Seeds", “Seeds” is best played in standard Mixolydian (DD-A-D) 
uSing the index finger for all the bass parts and having the melody line 
Switch back and forth from thumb to middle finger. In the tablature I have 
marked which finger to use for the melody under the notes: M middle, T 
thumb. 

Health and happiness to you and your lovely bride Maddie, and continued 
Success with D.P.N. 


Sincerely, Chuck Biehl 
RD 6, 


Bo 
P.3. “Apple Seeds" also sounds pretty good Elkton, i Y cigm 
when played as part of a medley with 
“June Apple", 0.3. 
STANDARD @ By Chuck Bich] 1976 
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CANADIAN FIDDLE TUNE — 
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Here's a Canadian fiddle tune called "Old Man and Old Woman", written 
out in dulcimer tablature. It's especially nice with two dulcimers playing, 
one playing the melody and the other a harmony. 

Your readers might be interested to learn that Frankie Armstrong's 
two latest albums both use dulcimer accompaniment, The first is on the Topic 
label (released in this country on Island records) and is titled “Songs and 
Bellads", The gecond, Which has just been released, is on Bay Records label 
and is called “Out of Love Hope and Suffering", Both are beautiful records 
with lots of good songs to learn, 

Other news from the west coast: Lori Cole, who teaches dulcimer at 
McCabe's Guitar Store in Santa Monica, will soon start work on an instruc- 
tion record with tablature, It will be on Peter Feldman's label, 

Susie Rothfield, c/o Golden Toad, P.O. Box 798, Cloverdale, CA 95425 (Notes 
Susie also is a dulcimer teacher in Berkeley at Paragon Music Store. @ 


hye? by Bowie Carol 


‘There are 2 things to consider when you tune your dulciner:(1) what 
key do you want to be in and (2) what mode do you want, 
We will consider (1) first, 


The key you are in is only relevant if you want to play with other 
instruments or you want to suit your voice range by playing in a 
particular key. If you are only playing by your self what note you 
begin on is irrelevant = just chose one where your strings are not too 
tight or too loose, 

BASS STRING 

If you want to play in a particular key: tune your tass stting to the 
note which has the same name as the key you are playing in, If your friend 
with the banjo (or guitar, etc.) says she/he will be playing in the key of 
G, tune your bass string to a G, 

MODDLE STRING 

Then, tune your middle string to the Sth tone of the scale. In the key 
of CG, this note will be D (G,A,3,C,D counting from G up 5 tones to D). 

To get this note on your dulcimer, fret the bass string atthe 4th fret 

and tune the middle until it sounds the same as the fretted bass string. 


Now your tass and middle strings are ready to play and you must determine 

the mode you want and then tune to it by changing only the treble string, 

The node vou are in devends only on the treble string as the other strings 
Temain ih the sane relationship to one another from mode to mode, 


To get'the right moder 

4f the song has a major sound, you would probably chose the Ionian or 
Mixolydian mode, If i¢ has a minor sound, you would chose Aeolian or 
Dorian, 

To tune the treble string to the mode you have chosen do the following: 


MIXOLYDIAN: fret the middle string at the 3rd fret and tune the treble string 
t42l it sounds like the freted middle string. 
fret the treble string at the first fret and the middle at 
the 3rd fret and tune the treble till it sounds like the middle 
fret the treble string at the 2nd fret and tune it till it 
sounds one octave higher than the open bass string 
tune the treble string(s) to the sane note as the middle string 
fret the treble string at the first fret and tune it till 
4t sounds the sane as the open middle string. 
fret the treble string at the 2nd fret and tune it till it 
sounds the same as the open middle string 
fret the treble string athe third fret and tune it till it 
sounds the sane as the open middle string. 


There are other ways to tune to the various modes incluiing the reverse 
Ionian, reverse Mixolydian as named by Neal Hellman in his book Life is Lik 
Mountain Dulciner, 

—- =- Il 
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Bartholomew Penkil was a lutenist at the Polish Royal Court in the 
Sixteenth Century and several of his pieces have survived in the Baltic 
Lute Book in Warsaw, Poland. 


The Almain was a Renaissance dance popular all over Europe and believed 
to have derived from a German folk dance form. This piece was given to me 
by guitarist friend from Canada and I have arranged it a little more for 
the dulcimer - so the folk process continues! 


Roger Nicholson 


@ 


Enclosed are dulcimer arrangements of two very popular fiddle tunes, 
Soldier's Joy and Drowey Hagate« They're for a dulcimer tuned D-A-D, the 
tuning T find handiest for this type of music. 


About my tablature: The staff represents the three strings (or sets 
of strings) as seen looking down at the instrument. Each stroke of the 
pick sounds 811 three strings; however, writing each note played would 
clutter the notation. So, have written in the melody line note for note, 
while other notes are indicated where they're first played, and are still 
plucked until the end of the measure unless indicated otherwise, Thus: 


(een os Po pt Pad ahaa n 
Would BE _9—o—-8—2 
PAD —> 3-#& 2-64 


I haven't notated fingering; I think it's fairly self-explanatory, but 
I'd be glad to answer any inquiries about these tablatures or the pure- 
tuned fret spacing article elsewhere in this issue, Simon Spalding, 566 
Chestnut St., San Francisco, CA 94133. 


<TR Finnie vag 


® Sino Sphiiveg 
1% 


Dear Phils 
+seI thought I would send you plans to my latest dulcimore, It is very 


simple, but it turned out great, The top is made from redwood - I made a 
fence for my bandsaw so I can saw up to 12" planks very easily. .. You 
get a lot more volume by this method of construction. 
Ed Myers 
415 5th Ave, 
Chula Vista, CA 92010 
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HAWSRED DULCIXER BOOKS & ACCESSORIES *e# 
AVAILABLE FROM: DULCIMER PLAYERS NEWS 


P.O0.BOX 157 
FRONT ROYAL, VA. 22630 


BOOKS 

“THE HAMMERED DULCIXER, HOW TO KAKS & PLAY IT" Howie Mitchell $3.50 each 
“HOW TO TUNE & PLAY THE HAMMERED DULCIMER" Phillip Mason §150 each 
ACCESSORIES 


Hepeey Sy cimer_tunins nine (autoharp size) Blue steel 10% 
plated 1 . 

a r_str $3.00 per 50 foot roll in the following sizes #5 
7, BEB ho AL, nee AS. 
Fanner culeizer tuning srenches $3.50 each (inexpensive kind) or $15.00 
‘or & top line Hale star tipped wrench (best for long pin life). 


Pin Tightene: for swelling dried out pin blocks to increase friction of 
ais tuning pins. $4.00 (4 ounce bottle w/applicator) 


WHEN ORDERING ANY OF THE ABOVE PLEASE INCLUDE A LITTLE EXTRA FOR PO@STAGE!! 


Transposing Music for Dulcimer © 1973 by William Schmitt, Ames, Iowa 
Using the chart on the next page you can easily determine the fret numbers for any note 

of music written in the treble clef. Use the following steps: 

1) First check the Mey signature (do not be concerned with mode--major or minor,etc). 
Match up the sharps or flats with the chart. Then use the scale shown to the right of the * 
appropriate key signatere. 


» Nickle 


2) Read the first note in the music, and find that note in the scale you identified. 
Then read straight down the column and read the fret number below the note, Mark your 
music. Do the same for all other notes in the song. 


lay in and tune your dulcimer for is determined by the tonic note, The 


3) The mode to 
s) will identify the tonic. 


last note of the song (and most phra: 


Pret Location 

of Tonic Nore Mode 
3 or 10 major (Ionian) 
lor 8 minor (Aeolian) 
4 or LL Dorian 
open or 7 Mixolydian 
6 or 13 Lydian 
5 or 12 Phrygian 


Algo, if you happen to stumble upon some really unusual old melédies written in the 
“pentatonic mode: nd notes correspond as follows: 


major 
Pentatonic Mode Dorian 
Pentatonic Mode Lydian 
Pentatonic Mode Mixolydian 
Pentatonic Mode minor 


(Editors Note): This article and the transposing chart on the xt page 
were submitted by Bill Schmitt, 3412 Woodland See, Anes, Towa 50010 
Many thanks to him for allowing us to reprint this mate: f 

plans sheet “Construction of a Mountain Buleimer*s PEED -ADOE AE 
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the Dulcimer 0:4 


Mode can be determined by tonic note _—- Major Dorian Phr. Lydian Mix. Minor 
(usually last note) of the song: 
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A Green River 
Dulamer Kit 


WHAT IT IS 


* Full sized quality instrument 

* Same components as our $100.00 model 
* Book matched Wainut sides and back 

* Black Walnut or Sitka Spruce top 

* Jigs and bending forms included 

* Grover tuners and nickle-silver frets 

* Complete with easy instructions 


WHAT IT ISN'T 


© Junior sized wall hanging 

* Arustic ‘‘starter’’ kit 

¢ Just for shopsmiths 
with arsenals of tools 
(No power tools needed) 

© Arip-off. Return kit for full 
refund if dissatisfied . . . 
Before assembly please. 


1) $39.95) 


plus $3.50 shipping 
& handling 
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$ PLEASE SEND ME A ONE YEAR SUBSCRIPTION TO THE D.P.N. 

: $4.00 ENCLOSED f 
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SEE PAGE ONE FOR A LISTING OF ALL AVAILABLE BACK ISSUES AND ARTICLE REPRINTS 


PLEASE ADDRESS ALL CORRESPON cE TO: 


P.O. BOX 157 
FRONT ROYAL, VIRGINIA 22630 


DULCIMER PLAYERS NEWS 


We have been established since January of 1975 for the purpose of 
providing a flow of information about dulcimers, both plucked and hammered, 
and of both a traditional and contemporary nature. We publish information 
for builders, pleyers, and others who share « special love for these instru- 


ments of "sweet song", 
ea | 
“bavnny ! 


DULCIMER PLAYERS NEWS 
P.O. BOX 157 ; 
FRONT ROYAL, VA. 22630 
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1620 549 Parte 1. 
Fairficld, Ca 


Oakwéod Drive 
fisun,/Ca., 94585 
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